STUDENT POSTER PRESENTATIONS
Summer School “Mediating Italy in Global Culture” 2023

SLOT 1 - From Classic Cinema to New Filmic Traditions

1) Emilie Jacob von Garan (University of Toronto), The Bicycle as Prosthetic Technology: from Ladri di biciclette (1948) to Luca (2021)
2) Jacopo Mascoli (University of Warwick), Un viaggio che non promettiamo bene. Reframing Economic and Labonr Crisis in Italian Cinema
3) Stefani Scimeca (The Ohio State University), Lo chiamavano Jeeg Robot as an Export of Italian Stereotypes
4) Elena Sottilotta (University of Cambridge), Cinderella’s Neapolitan Shoes: Framing Fairy-Tale Porosity in Gatta Cenerentola (2017)

5) Giulio Tosi (Universita di Bologna), From the Archive to the Map: Towards an International History of Italian Film Criticism



The Posthuman in Italian Cinema

The Posthuman in Italian Cinema

ON LUCA (2021

THE TWILIGHT OF MAN:
PROPOSITION OR PROVOCATION?

THE BICYCLE AS
PROSTHETIC TECHNOLOGY:
FROM LADRI DI BICICLETTE

(1948) TO LUCA (2021)

Set in a seaside town on the Italian Riviera during the
summer of 1959, the film Luca (2021) follows Luca
Parugo, a young sea-monster living underwater who
discovers his ability assume a human form while on
land. Disobeying his parents who forbid him to go
above the surface, Luca ventures out of the ocean
where he meets a fellow sea-monster child, Alberto
Scorfano. Alberto teaches Luca that they turn into
humans when dry. The two boys bond over their love
of Vespas, building and riding their own makeshift
scooter. During a visit to the human town of
Portorosso, the two decide to hide their true
identities, their other-than-human natures, in order to
take part in a race to win a Vespa.

CONNECTIONS
WITH ITALIAN
CINEMA HISTORY

The film’s director,
Enrico Casarosa, has
discussed his desire
to pay homage to
Luchino Visconti and
Federico Fellini, as
well as the influence
of neorealism on the
film in the press,
specifically citing
Fellini’s 1953 I
Vitelloni and 8+12
(1963) as sources of
inspiration.

THE INHUMANITY
OF MAN: AFTER
THE WAR, AFTER
HUMANISM

EMILIE JACOB VON GARAN, PHD CANDIDATE,

UNIVERSITY OF TORONTO

THE ARGUMENT

e Luca encapsulates the posthuman turn in Italian
studies, from ecological concerns to the other-
than-human

* Tied to a specific history of Italian cinema,
especially neorealism

* Neorealism is where posthuman sensibilities begin
to emerge in Italian cinema, a time of profound
dehumanization and questioning about the
humanity of man

SONO STANTEMENTE STUPITO DALLA DISUMANITA
DELL'UOMO VERSO L'UOMO.
PRIMO LEVI. SE QUESTO E UN UOM (1947).

THEORETICAL UNDERPINNINGS

e Post-humanism as literal—thinking about after
humanism

e Posthuamn as other-than-human, perhaps even
monstrous or “queer”

» 1950s/1960s Rise of cybernetics and new technology,
also emerges from war

INSPIRATION FOR
INTERVENTION

« More expansive

use of
architecture as a
term

e The architecture
of the human, the
architecture of
the self (in: a
foucaudian sense)

CONTEXT:
POSTWAR MOMENT




Summer School "Mediating Italy in Global Culture" 2023

The Working Class Goes To Hell.
Visions of Labour in Contemporary Italian
Cinema

Background

e The worldwide financial crash of 2007 not only led to the failure of many financial
institutions in Western countries; it also brought about negative changes to the
labour system.

e Italy is particularly revealing as a case study because it was the only European
country to transition to a technocratic government that enacted sweeping reforms
to the labour system.

e These changes of the labour system have had a peculiar representation in Italian
cinema.

Leading Questions

e What strategies has Italian cinema used to imagine the labour system in Italy
from the 2007-8 global financial crisis to the present?

e As the economy continues to evolve and production processes increasingly
become intangible and intellectual, how can work be cinematically represented?

e Identifying work in any process that involves the representation of chronologically
ordered steps in which some form of labour results in a finished material and/or
immaterial product

e Extend the film analysis to forms of 1) non-work such as unemployment, inactivity,
leisure; 2) nonstandard and extreme work (affective labour, intellectual labour, sex
working, etc.) (Mazierska 2013); 3) contemporary industrial and Taylorist work.

Case Studies

- Il mio paese (Daniele Vicari, 2006) - I sogni del lago salato (Andrea Segre, 2015)

-La signorina Effe (Wilma Labate, 2007) - Sic Fiat Italia (Daniele Segre, 2011)

-La stella che non c¢’¢ (Gianni Amelio 2006) - Checosamanca (Alice Rohrwacher,
Andrea D'Ambrosio, Andrea Segre 2006)

-Smetto quando voglio (Sidney Sibilla 2014; 2017; 2017) -Buttando via la paura
(Johanna Schellhagen, Rosa Cannone, 2015)

Results

This project will employ a novel application of these theoretical paradigms to explore
how Italian films produced after the 2007-8 crisis have represented the labour crisis,
with a particular emphasis on a) the transition to post-Fordism and changes in the
national and global economies, b) how post-industrial labour reshapes traditional
working spaces and places, c) who are the emergent subjectivities who are struggling
in this scenario, and d) how production processes influence the distribution of goods,
reorganising national economies into transnational systems.




LO Chlamavano Jeeg RObOt (2015) @ THE OHIO STATE UNIVERSITY

COLLEGE OF ARTS AND SCIENCES

as an Export of Italian Stereotypes Stefani Scimeca

Question: What is a stereotype? (Joel Charon) Stereotypes in Jeeg Robot:
What stereotypes does % Ei?t?es élidngoeiggm for exceptions (absolute 1. Italy is dangerous and criminal
the film export when it category) 2. Napoletani = mafiosi
crosses borders and 3. Not based on empirical evidence 3. Female objectification
how? 4. Don’t change even when conflicting evidence 4. Toxic masculinity
5. Do not lead to a deeper understanding of oneself 5. Soccer

or the other

e Next Steps:
Generalization | Social network analysis
stvoe sanaman 1. Carefully gathered evidence Reception abroad — especially in US
... 2. Subject to change and Japan.
IWKWT Exporting Stereotypes via: Conclusion:
Acting _' _ _
’ Plot « Jeeg Robot is a transnational film.
| ocation * When exported abroad, film can
contribute to the perpetuation of
gr?:ifc:re;,nffesl.: “Shogld we generalize about people?,” Ten Questions: A Sociological Perspective, Ste reOtypeS .
m;s;zogr;rz::?fhl;gfolr?nﬁig ‘Girl’ Against Girlpower: The Case of Lo i AISO, haS the pOSS|b|||ty tO COﬂteSt
chiamavano Jeeg Robot (Mainetti, 2015).” The Italianist, vol. 37, no. 2, 2017.
Rushing, Robert. “Italian transnational masculinity: Jeeg Robot, Il ragazzo invisibile and MilzaMan.” Ste reOtypeS_

s 3 ¥ Journal of Italian Cinema & Media Studies, vol. 8, no. 1, 2020.
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OVERVIEW: A MAD Entertainment animated film directed by
Alessandro Rak, Ivan Cappieﬂo, Marino Guarnieri and Dario

Sansone, based on Giambattista Basile’s ‘La gatta Cenerentola’, the
first European literary version of the fairy tale.

METHODOLOGY: Scholarly perspectives on fairy-tale studies,

adaptation studies and Neapolitan cinema; narrative approach and
strategies of reorientation.

REsEARCH QUESTIONS: Which new nuances and meanings

can be found in this artistic reinterpretation? Which identity issues
does this film confront?

FINDINGS: Genre experimentation involved in this audio-visual

product; web of intertextual allusions to Neapolitan culture;
symbolic resonances associated with shoes; “fairy-tale porosity”.

SuMmMER Scuoor “MEeDIATING ITAaLY IN GLoBar CULTURE”
ArMa MaTER STUDIORUM - UNIVERSITA DI BoLoGgNA
21 JUNE 2023

CiNDERELLA’S NEAPOLITAN SHOES:
FraminG Fatry-TALE PorosiTY IN GaTT4 CENERENTOLA (2017)

Dr Elena Emma Sottilotta
University of Cambridge
ees45(@cam.ac.uk
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From the Archive to the Map

Towards an International History of

[talian Film Criticism

Study of the relations of Italian film critics with
colleagues, other critics and cultural fields, public
and private institutions both in Italy and abroad.

Social networks, professional routines, processes
of legitimation.

Focus on film critic and scholar Guido Aristarco
(1918-1996), founder of Cinema Nuovo.

Trips, translations, transnational connections and
international projects (involving FIAF, UNESCO).

The critic as mediating agent for a (film) culture in
transit. Focus: spaces and places of film criticism.

Main research: Cineteca di Bologna; Centro
Sperimentale di Cinematografia (Rome); various
ersonal and institutional archives; interviews.

ther (towards an Atlas of Italian Film Criticism):
Filmoteca Espanola; research stay in Japan.

Ri7 1L 1N0G

Yiunli

University of Bologna

'\.i.'f‘l;'.':o)jilil!\ - cocp 2 g 3 | V‘, Alag
, £, 497‘ Giicto AoicHar e
e Y .\ / d : e :
v o ..Q/,J(//VQ ki voir g /g?f*n(}' o

~

o «/f//Z@%ww@/ll!IIlll

y 4

\K.—/
a

MOCHBA 103050
JAETAPHBIX TMEP,, 8 3 :
TEN. 299-56-79 RyrY Y

DEGTJARNY,
MOSCOW 10304

> ¢ !
» »
¥ y—-‘ .
299- 54 ~ ) 3
TEL 299 i : $ 1 a3 :
s 4 - 4" .
- 4 .
{EE T 4% HHH :
L0 Y Al P el s " I s
g © g R
Vo awe BS ! '

- ‘,-Ar-"’” y

‘amm
ERRRED - FAR IR

Giulio Tosi



STUDENT POSTER PRESENTATIONS
Summer School “Mediating Italy in Global Culture” 2023

SLOT 2 - Made in Italy Television (and Stars)

1) Greta Delpanno (Université de Montréal), Representations of Romantic Clichés in the Italian TV Series Landscape
2) Matteo Marinello (Universita di Bologna), Late Night with Raffaella? Broadcasting Italianness from New York City
3) Margherita Moro (Universita degli Studi di Udine), Television as a Tool of Knowledge: the Case of Roberto Rossellini

4) Niccolo Salmaso (Indiana University), The Myth of Raffaella Carra; Female Stardom in Post-1968 Italy

5) Viola Santiloni (Universita di Pisa), Interjections and Swear Words in Italian Teen Series
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[TALIAN TV SERIES LANDSCARE

“The representation of new generations and their
interactions with the alternative forms to
heteronormativity in italian TV series”

How do Italian series represent youth and their
relationship with queerness?

s, MAIN CASE STUDY
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Prisma (Prime Video, 2022- )
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N

"Mieux comprendre I'amour par/pour o

les séries télé - "Understanding Love — 8
Through/For TV Series"

A Labo Telé and Amour Séries Project

FALLING IN LOVE INITALY

White Lotus (HBO, 2021- ) Summertime (Netflix, 2020-2022) From Scratch (Netflix, zo22)

High aestheticization
of romantic moments

The classic couple’s

. Locus Amoenus
ride on da scooter

Greta Delpanno, Universite de Montreéal

greta.delpanno@umontreal.ca

LinkedIn: Greta Delpanno



Broadcasting italianness from New York City

Case study: the relocation of Buonasera Raffaella to the U.S. in 1986.

e The italian context:
o political controversies on costs and Carra's paycheck
o Berlusconi's commercial tv vs. Rai (public service broadcaster)
e Rai fights back with Buonasera Raffaella from New York City, promoted as:
o a 'mission” to reconnect ltalians and Italian Americans
o a "soft power" operation towards the U.S.

e Limitations that stands at the very nature of broadcasting.

e The mediation/clash between two tv cultures highlight the ditferences in
o production and distribution practices.
© programming, fastes, genres, formats.

e Reading Carra's and italian tv's (mis)reception in the U.S.:
o trade papers (Variety, The Hollywood Reporter...)
o tv interviews (Today Show, Late Night)

e The interview on Late Night with David Letterman:
-> a sinthesys of this complex mediation
-> a structural lack of understanding? Matteo Marinello - UniBo
-> the solution oftered by comedly. matteo.marinello3eunibo.it




Television as a Tool of Knowledge:
the Case of Roberto Rossellini

RAI - RADIOTELEVISIONE ITALIANA

SEDE LEGALE: ROMA, VIALE MAZZINI 14

Margherita Moro
Ph.D. student, Universita di Udine

Spett.le
ORIZZONTE 2000 S.r.l.
Via Vellisneri, 11

Roma, 2 aprile 1968

Produzione televisiva " GLI ATTI DEGLI APOSTOLI "

Contract for the
production of the series

Results:

New unpublished
printed and
audiovisual material
and almost 150 pages
of inventory

Acts of the Apostles

Conclusion:

The production models adopted by Rossellini are not always linear s
director used to have with RAI. The obligations imposed by RAI are rig
director like Roberto Rossellini is in charge of the project. One of the rez
finish the tv series about science was the limitations of technology on his

17 film reels in 16 mm
about «Science»




The Myth of Raffaella Carra:
Female Stardomin Post-1968 Italy

Nicolo Salmaso, Indiana University — Bloomington

BACKGROUND

* The unexpected death of Raffaella Carra in 2021 has led Italian public * laskhow and why her success was sustainable across this significant span
opinion to reconsider and re-evaluate, ina more positive light, her of time anc! examlne.the way she prompted tran§formatlv¢ discussions
contributions, not only to music and television, but also to society at large. gbqut public perceptions and media representatlons.of aging women stars

in different Italian industries in the last years of her life.

* Carra has been posthumously identified as the leader of a

"smooth revolution," which gradually broke and, in some cases, CASE STUDIES

subverted patriarchal paradigms of femininity and womanhood to establish .

new voices and models for different types of audiences. * lo, Agata e tu (1970), four episodes
METHODS AND LEADING QUESTIONS * Canzonissima ’70 (1970-1971), thirteen episodes

* Situating my study in the 1960s to today, and in light of specific ideologies > Gt 70 (HETAER), Qe cpbeses

regarding second-wave feminism, the sexual revolution of the post-1968 «  Milleluci (1974), eight episodes
era, and also the anni di piombo, my dissertation critically explores how
the show-woman's career evolved over five decades to keep pace with * Mache sera (1978), eight episodes

her society and her times.
* Bdrbara (1980), feature film

* | aimto demonstrate how Carra, through a deep understanding . .
of the socio-political dynamics of her times, reinterpreted and * Buonasera Raffaella (1985-1986), fifteen episodes

TR S GRISE BT SE, CE1T8S, Bl ALee. * Carramba! Che sorpresa (1995-1996), first edition, nine episodes

* Her choices and media presence conveyed something original
and authentic that worked in the male-dominant system, yet
transmitted novelty and freedom, and inspired curiosity and admiration, ~
thus allowing her to become a pop culture icon.

*  Mamma per caso (1997), miniseries, four episodes

A raccontare comincia tu (2019), two editions, ten episodes



Inter jections and swear words in Italion teen series

TEEN_IT corpus
I ragazzi della III ¢, I ragazzi del muretto Compagni di scuola, I liceali, Love dilemma, SKAM Italia, Baby, Nudes, Menfal

A
#1 Spontaneous language & teen speech #4 Swear words e
How does Italian TV series talk? How does Italian TV High availability —of sexual and coprolalic
portray teenagers and speak to them? vocabulary characterizes both male and female
. teen speech (Cortelazzo, 2010)
... SNe .
#2 Interjections: ) #5 Searching in the corpus:
* Invariable words VdB «vulg.» : 17 words
* Express emotions « TEEN_IT: 0,62 % words %
* Used in spoken language (informal) (Cignetti, 2010) * KiParlaG: 0,27% words

== I ragazzi della IIIC (1986): 0,011%
#3 Searching in the corpus: [tag = "INT"] 5 + Nudes (2021): 1,273%

7 VEERLE Gyl % words pl $#6 (not so) Conclusive remarks o ©
* KiParlaG: 4,19% words m * Part of speech: not so <<s’rylisa’rion>>ﬁ#{
* VOLIP: 0,45 % words '

* Resemble speech
®= 1 ragazzi del muretto (1991): 3,46%

* Not diachronic link: channel or tone?
o= 1 liceali (2008): 5,01%

* Language as a key for realism & success

Viola Amelia Santiloni - PhD student Italian Studies, University of Pisa - viola.santiloni@phd.unipi.it




STUDENT POSTER PRESENTATIONS
Summer School “Mediating Italy in Global Culture” 2023

SLOT 1 - From Classic Cinema to New Filmic Traditions

1) Emilie Jacob von Garan (University of Toronto), The Bicycle as Prosthetic Technology: from Ladri di biciclette (1948) to Luca (2021)
2) Jacopo Mascoli (University of Warwick), Un viaggio che non promettiamo bene. Reframing Economic and Labonr Crisis in Italian Cinema
3) Stefani Scimeca (The Ohio State University), Lo chiamavano Jeeg Robot as an Export of Italian Stereotypes
4) Elena Sottilotta (University of Cambridge), Cinderella’s Neapolitan Shoes: Framing Fairy-Tale Porosity in Gatta Cenerentola (2017)

5) Giulio Tosi (Universita di Bologna), From the Archive to the Map: Towards an International History of Italian Film Criticism



TY DAVI DIAN STANFORD UNIVERSITY
DIVISION OF
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Futurist IDM" In the U.K.:
The Forgotten Legacy of Russolo's Intonarumori

THE LIFE OF LUIGI RUSSOLO SPIRITUAL AWAKENINGS '"FUTURIST IDM" IN THE U.K.
THROUGH INTONARUMORI

'IDM," OR "INTELLIGENT DANCE MUSIC,’

+ Futurist composer, painter, and + IS A SUBGENRE OF ELECTRONIC MUSIC

innovator INTONARUMORI PLAY SIMULTANEITY OF NOISE “ROM '90<s GREAT BRITAIN
. . S
> Inventor of electronic music . Imitate the sounds of daily life « Enharmonic fluctuations in pitch,
p
and the Synthesizer (e.g., qurgles, yells, whistles, which yield an infinite number of
o ) . crashes, and roars) microtones
» 1913: L'arte del Rumori; . Imitate the sounds of nature (i.e., . Listener experiences this
intonarumori (noise-intoners) sounds of machines) simultaneity of dissonant pitches,
. e A : - Try to reanimate the dead and causing their senses and emotions
Late 1920?' distance _from mySIC conjure their spirits to overload
and art, alignment with Fascism
e 1938: Al di la della materia, — SPIRITUAL AWAKENING
philosophy of the occult . Overloaded senses and emotions RIS S S i *3
- forge a hyperreal, "abstract reality” AEhGX Twm SG/ECT@O’ Amb/ent WOI’/(S Vo/ume //
Luigi Russolo, 1916. . Matter now becomes transfigured ) o
and plastic  Album is "beatless,” complete with ambient, dissonant noise |

« Sounds of analog instruments built by Richard D. James

« Presence of warped and distorted sounds to invoke nostalgia
« GOALS: induce hallucinations, offer "alternate worlds,"
retreat into youth, cause anxiety

. Listener realizes their passéism,

THE LIVES OF THE vt o o
INTONARUMORI

ELECTRONIC MUSIC IS AN ITALIAN PRODUCT,

y %tfgafgmori-lanzlog Spea,lsff,? and sound boxes AND ITS PURPOSE IS TO SPIRITUALLY AWAKEN P, (R T ek VR
‘ SVegio gl uha ¢ LISTENERS THROUGH ITS SIMULTANEITY OF NOISE |
- "Reanimating” Italy through its "explosion of Boards of Canada, Music Has the Right to Children

. Use of "analog-decayed production” (e.g., warping, degradation, and
distortion) to invoke youth and nostalgia
« Sounds of analog instruments built by Mike and Marcus Sandison
« Use of digital samplers to capture the "sounds between notes”
« GOALS: return to childhood and the "primitive past,” rebuke the city,
Luigl Russolo, achieve greater consciousness, manipulate the listener |
: . o "Our music is a negative reaction to the city" (Mike S., 2001)
Gracidatore, 1914 ﬂ - "Through our work, we want to infect people" (Mike S., 1998)
(reconstruction, 2006). 4 “We try to hypnotically synthesize emotions using musical
patterns" (I\/Ilke S. and Marcus S., 1998)

noise” and "bombardment of stimuli”
e 1913-1920s: failure at the Futurist serate
> Denounced by critics, misunderstood by audiences
 Late 1920s: intonarumori are retired from live
performances
« During WWII: intonarumori are destroyed in Paris
> Since then, only a few recreations have been
made (using Russolo's patent paperwork)

RUSSOLO'S INTONARUMORI! ARE LARGELY FORGOTTEN:
THEY FAILED UPON RELEASE AND THEN WERE DESTROYED

CONCLUSION

« Russolo’s intonarumori gave rise to electronic music but are
largely forgotten (lack of recordings, etc.)

- Electronic music is concelved as an ltalian product

o Intonarumori tried to "spiritually awaken” the listener
through their simultaneity of noise

« British IDM artists restored this purpose to electronic music,
continuing Russolo’s legacy while rejecting his Futurism

REFEREN C F S Luigi Russolo,

« Chessa, Luciano. Luigi Russolo, Futurist: Noise, Visual Arts, and the Occult. Berkeley: University of California Press, 2012. U g O PI a tt I (a SS I Sta n t) I a n d

« De Gotzen, Amalia, and Stefania Serafin. “The musical heritage of futurism: A digital reconstruction of the intonarumori family." In Journal on Computing and Cultural Heritage, vol. 2, no. 2, 1-14.

| | | the intonarumori, 1913.

- Raggett, Ned. “Lingering Memory: Aphex Twin's Selected Ambient Works Il, 25 Years On." Last modified February 20, 2014. https://thequietus.com/articles/14552-aphex-twin-selected-ambient-

works-volume-ii-review.

- Reynolds, Simon. "Why Boards of Canada's Music Has the Right to Children Is the Greatest Psychedelic Aloum of the '90s.” Last modified April 2, 2018. https://pitchfork.com/features/article/why-
boards—of—canadas—music—has—the—right—to—chiIdren—is—the—greatest—p_sychedelic—aIbum—of—the—90s/.

« Russolo, Luigi. The Art of Noises. Translated by Barclay Brown. New York: Pendragon Press, 1986.

. Sandison, Marcus and Michael Sandison. “Interviews-all." Last modified December 16, 2022. https://bocpages.org/wiki/Interviews-all.

« Vattano, Laura. Listening as a creative musical practice: a new perspective on Luigi Russolo’s 1916 L'Arte Dei Rumori. Edinburgh: The University of Edinburgh, 2022.

« Weidenbaum, Marc. Aphex Twin's Selected Ambient Works Volume Il. New York: Bloomsbury Academic, 2014.



https://thequietus.com/articles/14552-aphex-twin-selected-ambient-works-volume-ii-review
https://pitchfork.com/features/article/why-boards-of-canadas-music-has-the-right-to-children-is-the-greatest-psychedelic-album-of-the-90s/
https://bocpages.org/wiki/Interviews-all

Accaﬁone (1961)

ANIDST THE BANKS OF TIME:
THE TIBER AND CINEMATIC ROME

‘Giampaolo Molisina
University of Wisconsin-Madison

Q: To what extent the spaces of , o
the cinematic city are Theoretical framework: e

conditioned by the historical = Deleuze's image-movement/image-time S i sk
the meta-historical, and the LA e oo st

neo-historical value of time? Bakhtin's chronotope

m]

m]

o Time in time
Threefold poetics of time = Time beyond time
= Time in the new time

Lo chiamavano Jeeg Robot (2015)



Queering
the

Southern
Arc N iVGZ Context Question

e Emma Dante (1967 - ) e How does Dante engage with
E m m a e \Widespread rhetoric of the Southern archive and
Southern backwardness what are the consequences?
(Cassano 2012; Ferrante 2019; e The Opera dei Pupi and Le
Da n te a n d Gramsci 2014; Preciado 2017, pulle (2009) and Operetta
Ponzanesi and Polizzi 2016) burlesca (2015)
t h O e [talian homonationalism
e pe ra (Colpani and Habed 2014) Conclusions
d ° P ° Results e Denouncing
el u pl e Continuation and rupture with cisheteropatriarchal .vi.olence
e Parrineli traditional Sicilian theatre through. =leelningy .dep.ICtIOﬂS
e Disidentification (Mufioz 1999) » Contesting the rejection of the

University of Oxford South and its cultural archive



Affective Encounters

Emotions, Fashion and Femininity In Irene Brin's Journalism

Vanessa Santoro, PhD Candidate, University of Glasgow

INTRODUCTION

|l mantello «a canne lloni» delle sorelle Fonfana,
& uno dei pezzi pii venduti della collezione. Ele.
ganie, |-||-g||lll largo e stretio al fe mpo stesso,
wn esempio della linea « gonna sottosopra ». Nelly
fotografin a destra: un u]nl:: « primaverile », [re
sco, A grandi rose, a gonma « en vol » di {u:lluulll

jo0 gruppo di creatori com-
rende dieci nomu Capucci,

arosa. Fabiani, Fontana,
gmett, Gat Giovanel-
Mingolin sugenheim,
menetta Tessitrice dell'lso-
\ma o sembra giusto rife-

s conle parole di Simonet-
la meglio articolata spie-
gone dei mutamenti:
t€% una generale tendenza
limondo della moda, e par- ¢
Marmente nella mia sarto- o
\aimicondurre gli abiti nel-
inee basilari dell'eleganza
#un dettaglio, nessun ri- f
10 superflui. Pud darsi che v
rstica siluazione interna- ahi
\ale abbia imposto il cam-
pento poiché qualungue
flezza, qualunque esage- & razionata; p erché tutti
me, apparirebbe di catti- cappotti, nonostante abbiano
usto nella nostra difficile spalle strette, hanno un sotto-
i braccio larghissimo, e quindi
risulta facile infilarli sopra un
oline per le dive tailleur di panno o sopra un
abito di velo; perché non si
«Linea Cascatas di Si- ¢ mai voluto dedicare crino-
ta prevede due figure line alle dive: perché i cap-
8¢, anche se ugualmente pe-l;l:i realizzati in collabora-
linili: nella prima, la zione con Canessa, le scarpe
\'ricea, talvolta ripresa disegnate da Dal Co, i gioielli
uciture inferiori per dar studiati da Luciana, comple-
‘ﬂinne di un'orientale tano fedelmente llmmag..me
Witd, si avvale di sotta- di una donna accuratissima,
onfi secondo la stessa certo, ma non ingombrante e
{one di harem. All'altez- non insultante.
M“ un gruppo di pie- Roberto Capucci non ha ri-
raddoppiare I'effetto nunciato a certi abiti da bal-
’*ﬂlth vita restera se- lo che sono la sua specialita

al to giusto e ben
| PPB]“.‘I“I. seconda figura

I.A HODA DI IRENE BRIN

ANTALON]

er la casa

Una linea slanciata, un viso onesto
" e fresco di ragazzina, movimenti
. sciolti, capelli graziosamente spet-
| tinati e pantaloni. La mogliettina
L ideale 1952 si presenta cosi: sa- |
| pra fare di tulto, interverra su |
| ogni argomento, cerchera di esse- |
. re sempre allegra. E lascera puli- |
re i pialti al maritino ideale 1952 |

e Historical background: the 1950s. The birth of Italian
fashion and the development of the fashion press.

e Fashion magazines as sites of women's pleasurable
consumption and (re)production of stereotypical
notions of femininity.

e Fashion as worn, felt and experienced by female
fictional characters In her articles, VS object-focus
reports.

I. problema Angolo-del caminet. fettal
to, Angolo-del-terrazzo, Angolo- Sposi

WOMEN'S EMOTIONS IN FASHION
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dej=fornelli I'ho affrontate rara_ moda
mente: se cedo al tema obbliga- le i
to & per un omaggio alla lettrice Magr
immaginaria, mondanamente case. fettal

reccia. Ma tra le migliaia di articoli camb
che ho ormai scritto sulla moda, ce moto
ne sono tre soltanto dedicati a cosi prire
mitiche raffinat®zze (E questo & il Bano
terzol. mest

Il primo mi valse un mese di so. 1 po
spensione dal lavoro e dal guadagno, scian
perché giudicato frivolo, eontropro-  Sporc
ducente, tale da corrompere la sana 1952
mentalith delle donne fasciste con  Hano
l'immagine dei pantaloni in Aanella L1
grigia inaugurati da Marleng Die. rine

trich nel suo salotto ¢ da Katherine 1 lor
Hepburn — tela blu — nella sua sa- Term
la di ginnastica. gina

Qualche anno, qualche guerra e  MAan
qualche pace dopo, azzardai il se. [faell
condo. L'organo ufficiale delle sane ©o0
donne comuniste mi attaccd subitp, Adot

RESEARCH QUESTIONS & METHODOLOGY

rimproverandomi ancora la frivolez. nasyp
24 ed ancora i pantaloni che, se non Spet
shaglio, appartenevano a Rita Hay. priv

worth ed a Lana Turner. Comincio di &
fin d'ora ad aspettare le proteste Bret
proporzionate ai tempi, ed anche a  dell
queste mannequins anonime, a que- imp:
st modelli anonimi, camicettine ri. 1
gate, flanelle trapunte, vestaglie stu.  chia
diate, almeno apparentemente, solo Iom
per spacear legna di buon mattino. Frai
In nome di quale partito e di quale Lest
morale verrd biasimata stavolta? Dan

Ah, non importa. Nessuna condan- talo
na sard abbastanza violenta da coin. dm'.
cidere con la mia, nessuna conclusip- AT

ne drammatica quanto quella che lo Abb
stessa traggo dalla decadenza dei (™
calzoni e delle civetterie, delle attrici du.er
& dei faseini. Innocenti, quasi nolose, WO
eccovi le immagini di un ideale per-
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Foto a sinistra: Pantaloni di popeline,
fodera della giacca, del colore dei pant:

Foto in alto: Pantaloni e gilé in lana |
sono vivaci), E' un completo consigliabil
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LA DONNA- MODIGLIANI DEL "58

ai ritratti del pittore
i maglioni verdi

E ormai deciso che dovremo assomighare
maledetto e portare ampi colletta bianchi e gross

di IRENE BRIN
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e How does Brin represent female experiences of
fashion?

e What does this experience tell us about gender,
fashion and fashion journalism in a crucial moment
for the development of Italian fashion?

 Methodology: content analysis of each issue of the
popular weekly La settimana incom, from 1948 to

1958.

RESULTS & CONTRIBUTION

e Fashion: as a coercive force driven by male
designers;

e Womanhood and gender: Inclusive picture of
femininities and alternative representations of gender

e History of Fashion Journalism: Brin turns the
normative context of fashion media into a site of
negotiation and subversion of stereotypical female
iIdentities
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Satire at the time of Fascismh '

- He worked with great personalities: Steno, Metz, etc

« | have the opportunity to analyze a part of his creativity still rarely
studied
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to other
media: radio and cinema -
a way to understand the
audience's tastes
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